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iEE PEOPLE OF COLOUR IAND OTHER PICTURESl BRIAN DETTMER

Brian Dettmers work ex sts n a conlradictory cha e.a
ngspace. Prodded, d ssected, ard bent nlo scu pl!'t

oblects, h s bookwo sarecrilqu€soilh€ presum.:
wsdom co.iained n theirtomes. Theyarealso ce e'r-a

lons ol the sheer beauly of antquated volumes, tr:_
lhe rqlainl lusirailons, soltefed, tme worn colors, a':
elegarty simpe bndings As such, a bibiophie cou:
both love and revie Dether s exhibition Neo ,/r./ds :l
corqrer Isa two.ks Gallery November 20 2010

January 8, 20111 Thelteistwofoldasw€l both._
implcit crtique ol the chest beating supe.ority ol lr:
imperialst maginaUon thateilos ls grit2.d glls n ti.
paees of these iomes and a refer€rce to the aris::
sLrgca process a secondary co.quesl by way :
cutling lools Dettm€r maslers and owns the wor c:
conia ned n the books, d senabing much ofther nl:

Detimers show slopping techfque nvolves th:
autoDsv oI dense encvcoped as, trave euides, an:
hstory b@ks from earlier decades to revea! how th.'
particular knowedge has become a knd of dead-e.:
€nlerprse. contorringlhese v ntace manuas and en.!
clopedias back on lhemseves, he revea s ihe fal ac es .'
lheir nnards nsde le outdated maps, coon es, 2.:
colrtries as wel as eq!2ly moldy asserions and po ni!
of vlew The lxury oi hndslghlalows us to see thes:
asseirons as bunk, to borrowa lem from Henry For.

n lhe aee oi nslaniy amended, rapidly cha.e nE

and endessly ma €able nternet informaton, ll:
ce ainty contained in these books can seem a mos-

qla.t. As he turns them inlosculptu6 obleclsanrlcut:
awaytheir paees, Dettmer revealsthemes and fxatio.:
. some sense, he also ampoons iher abso ute nv.-
abl€cerianies. Underctatedhlmor satequenltoo.'
the artst n lhe ROfC ManDal,2010 he w/l
soates lhe word thrust " wh.h is repeated ihroughou:
the book, along wth illustrations oI men n varou:
athletc postures, un iormed men bea ring i repower, glr

': :: by Santiago Mos!,n, Free People ol Cabut (and
' : : ]!res) blnes tocetherlhe work oifour photog

:: _: : rrro take on ar arcy oi slbect matler whie
: ---q up a sprilua y cohesive whoe tcet Th sl

: :'. Seplember 25 November 6 20101. The
: :..:-l.white photographs depict a subcultura dem

:_::'ailarfrom Swoon s lrave ing band ofrauticaL-
. : I rector (e y Re.lad\s Wendy and Lucl,
'i :rd lhe I m and pholography work of Gus Van

:_ -71r' Cark, Kary Grannan, oraien Catledge, and
i: rq Def.ed eilher by artisl c proc viry sexua

:-: _: ty poverly or mce, this otf-the-grid wo d is as
::. _itowitnessasany parale .zmiveoiAmerica
: :_; rnces our antseptic medla and mainslream
: :r 1al ona idenl ly These are darkvalenllnes to2n
:-_::.: world wh€re ly.icsm and heai(break seem

: . : ::3 neighbors rdeed. n Moslyn s cha enci.E
_:::r:htfu portra I of an other Am€rca thevaues
:r:: 3'.gress are not necessariy swa owed whole
-_: .. ly eife.t n F/e People s bolh specitic and

-i i:: r,l clrae M. Koehlers photographs documenl a

: :-:.tme and place the posl Katrna andscape
_: :--s.d natona imaCina\or. One vear Allet
:- ; 2!06 shows a Cr me smeared American iag

:i_'. . th€ diir- symbo ofdemocracytrampled
. ...-.aned n a$ the Map, 2009, a map oi lhe

_ :r :::i.s on a classroom wall, th€ Southern states,
: :_a -c!sana, have seniicaniy dropped oif. A
-:::. r,:ier ne hangs, ikeeme sna t6lo.equato,,

r ::^rast D nah D Novas delcously qunky I n

:.: :::g.i n New orleans convey I meessness. ln
':1 :, Ntght O||ls 2010, modern musicans wear
::: : :: /.steryear and pay bantosaid washboards
',:.;: : niypes use an znled uvan photographic

i:__: :t :. echo the od timey aeslh€l c and romanl c
: :::_ r,ttr natlre musc, and nonconfarmly lhal

:: - ::r artsrs lrom the British Romantics lo lhe
::: _ :i.empunks and shaped the wlilly anachro

n stic conines of New Oreans Likewise Mosryr puls

lorth m ldly debauched port.ature. Ln lhe nature-dy
George ll lAscensbn), 2O\0, an efleminale man arches
hs body provocaUvely wh i e lying by the shore. The yri

cism suggesled in such images ol velvely water or explo

sions ol ereen lo iage is undercut by the .ssedons of
rigorand difiicu ty in rhe jagged s€ashelsand cha n nk
fences and vacant ots thal hem in the beauv

The maGna occupants of New Oreans Trem6

neighborhood, where photographer Cra g Mammano
moved r 2006, occupy the zilernauve rea ily of Free

People Theyarelhe spnllua kn perhapsitheself
wi led American d@p-ouls seen n Mostyn s nezryerotc
Hitchhiket Eyes,2a\O ar.l Walt Liqhttng Cigarefte,

2010 Mostyn documents a delant conocaslc con-
temporary countercuLtlre whose s!bjecis gaze oul ai us

wth lhe vaguely uns€tiing, conlident mien of peope

who have chosen a oarl cu ar ife ior lhemseves. n lhe
nsta atian A Few Square Bla.ks 20i0 Mammaio

conveys the abtectand ad hocexislence ofthese Trema

resde.E by tackng Xeroxed images to the cardboard

box backing lhat constilutes homeless dwe ngs and
paLelslor backwoods irysls. The denzens ol Treme are

defned by ives sp ayed out and v sib e, spilncolt onto

lhe slreeis from cramped row houses, forced to act out
iher creativry and sexually in vacant lols and crudey
drawn murasoi iquor slore iacades. Buttheyshare a.
afin ry with the sackers the punk{ock kds and rura
paEans n sohe ol rhe other artsrs' workr craitinc then
rea ly irom whal s ava able and creatingculturesoiseLf-
se ecte.d or imposed diiference.
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The work in Ner, rir-ii : -:_i-:. ",.ves beyond

Deltmeastantast. sl .': _. _: ::- rirspro.essto
rea.h z.ew eve .i !:,.-,'; ' :::: l,lr,hlre s lhat
iru€r than n Ihe [,,.:.__ - --._: :,, 2al0 a set of

burgundy h story b..': :-:r::::' :: nrarasl c-nd
va8uey iasc6t+:€ :: : r :: r i.:' _: Trre lrooks are

shaped nto a ...:::: ::.:-:. .rilurnE uD

Ameri.a, the..!n4.,: _ -:::r : ::: i.mesas the
prlmary pra.ttoner r .r. :, :_ r..::.r g.v.rnnrenl

Iheworks p.rv.r.:-:- --! :-:' r':..nmbnaton
oi the fam arand ir.:r:_:: ,_ : . _:_. Deltmers
culting cai olen f-e. .- :: : .:',. . :'...rt.'J. a

clever sem oti. toc i..:::r:ri:.:: :'.r the key
words or phra5es l. ---.:-:. -,..tlttorgh
rhe lees 2010 the a.: -.- . . ..:'r'. na9e
oia knghtof hor5.i::' :_:'_: :_ ::.: r;qlns'
2.d "repulsed w 1l i:a.,
reduction of war lc ::-.i nr.s the
themes are more fsr: '. -:' ...:: ' a, \a!,.n
2010, a beautf! iap::r- : .:_ : _-: _ :::- :r.ens
andeodsemprrasz:i::i .' . : : .: -:'' I ftE
Secrct l,lrseun af M.','. :-., .. :.: ._ :nass
is-as nSrlesVnr::;': .''.:.:.A.
captured in d€ .ale . ..:.r : i :i: : : r _: :.

There sasoa l-.: .'a:,.-: ..,:,'ial
rea.hes beyond lrr: :: :::-: : : :::: .1:_ :r!
uncorscous. Ther. s s:_ .i_ _i :: - ::_ : ri:i
nse.l lke a.d oc.a: r.: - . :: :

thatcur inioeach orh.: t..-.......-.-..- .r
ntel ectual oble.ts nl..'-..2:-:: :::: :.'
and Self Revisin1 Rel. :." :. :.- ::. : _. . : .._.: :
Calliets New E..y.t..... - :
adder ke cofleuralon r.:'... - - . . .. .,'
nCitsralThere6s.mEh.:-'..' . :. '.a.. '
the books ma. p! a!.n
slrucled, Siamese h!n r.. n..r.!tn...-''*

FRANCES STARK

Fran.es Stark's newesl.o eclon of writing. Ihrs.orld
b4ane a Cinick tecl ar an hanest aticLlatian al the
wotkinCs al the nind publshed on lhe occasor of her
recent namesake exh btion prese.ts a surpris nCy
visual unde.sland nC ol her arlmal(ng tMlT Lst Visual
Arls Cenle. {LVAC)i October 22, 2010 la.Lary 2,
20111 This s a lUre more exempary since the cata
ogue.o.la ns no mages Con.eFlua lybased ina 1995
work on Daper where n Stark makes shortha.d ner
notes o. a page ol A a n Robbe Grilets Ihe voyela
wh ch the show s tted alter, the book is fled wlh her
poems aid writing as we as ireehand noles by exhib
r.n . rrat.r and .. edilor .4. R b^( Th. fr(r L S

museum survey oflhe Los A.ge es air st's work, and lhe
trst LVAC show for Fibas, s a lane ble recreaton ol
Slarks trealmenl of anguage<utting repeal ng, re
shapins, re-.onlextLa zinE-lhat makes ohyslca the
nner d a ogle ol artmakingwithout ever lak.g tsefloo

Starks work resuts from her own lhoughls 6nd
.reelve strueges As sL.h, it shoud come as no
s!rprise thal m!ch ofthe workieaiur€d inlheerhibtion
revez s a phys ca exploration ol lrlero6. Hertrademark
ieds of white negal ve space sid e up nexl to desks

5ma tableS cha rs, aid olher pecesoffurniture dotted
,rrh .oorfdlvases and iowers Het Cat Videas,1999-
2002, unapose the uneventlu aclons ol house cals
,lh the !.1[e y sou.ds oi 1980s-era Trrrobb ne Grisl e

A 2004 lexl based wo.k on paper procla ms THE
iI]RN TI]RE OF MY M ND IS ALL L]NDUSTED ST LL'
Tiris altention lo the ,rsrde oi things is bolh refecled
, lua y n lhe I suratve render ng ol col ag€d inler or
:.eies a.d a so mp ed throuehout the show t makes
:h.r.rk ntimatewithoul reson to ins gn Icant pe6o.al
,.iaren.!s lls also qu te iemin ne.

flrr e lt€ratue pays a sig.ifi.ant roie ior lhe writer
:1a p.ei. whose arlworks often reI€.ence pub shed
rrorrs.r !se pages irom books as hateral, Stark's
':iip.l! are |rst and foremosi plays on anglage

Severa drawings and colages reveallterary re'.:-:.
ndire.ly, wilh cha.s of squ ggy .es d.foo _a

paragraphs in a book, compete wilh ne bre:.: :

mlssng punciualon Othe6 tacke ih€ book a: ::::
Ta a Sebctet) thene lEne$an v. Netzsche). 2aaa .
a y casls the.over of Fredr ch N etzs.hes l9aa :::
6c.e EoDoas its subiect matter, w habuep:r! : .

som covering the cove/s lle and the mae IgL'i -
work s part of a 2000 se. es tted alter N etzs.t.:'':
book, whch dscloses hs owr nlerpretai._ :: _

achievement deveopment, and mean.g oi h : :.-

- theme thal Starks work echoes adamani !
Simiary, the fina work n lhe show / m!s:.,:

laAalrl, 2009, s a text scro that spi s ov.r :_:: _

iloor where i the ad st e.dlessly expa ns h-ar:i' :: :
words sowy ro away and out ol vi-ar. .:_
N etzsche's sanly or the I usve nalure.f :h: :'::
process irse f. Ih,s .o!/d becone a gintc, t. : . :
honest adculat@n ol the warkinas al the r': . -
maley not un ke Robbe Grillet\ Ihe vrt;... .. :

places the aud ence nside the mind oi l,l:: ::
protagonisl Here we are nsdeSlarksmn.


